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This dissertation focuses on the study of De Stijl architecture, summarizing the 
process of De Stijl architecture moving towards universality from such aspects as 
modeling language and spatial technique. Then it researches universal space’s 
continuation after De Stijl movement, taking Mies and SANAA as examples. 
When De Stijl raised at the early twentieth century, it attracted broad attention in 
an international scale. But in China, the study on it was relatively late and largely 
limited to the painting sphere. And except for Schroder house, De Stijl architecture 
received little concerned . In most cases, we initiating the research of universal space 
from Mies, while viewing De Stijl as foreshadow with few words. The essence of De 
Stijl was actually Utopianism pursuing universal values. Although the movement’s 
main achievement was in the field of painting- above all the work of Piet Mondrian, 
the De Stijl artists whose aspirations were reforming the society and building a new 
world ultimately went to architecture domain in which human beings can habitat. This 
utopian society that De Stijl threw a light upon established the base of the 
development of universal space in Europe, which exerting an influence on modern 
architecture.  
The dissertation first teased European and Dutch social background of De Stijl 
movement. Then it introduced De Stijl’s universal thought, following by the 
summarizing of the characters of De Stijl painting and sculpture that affected by this 
philosophical thought. Apart from De Stijl painting and sculpture, other sides inspired 
De Stijl architecture like Dutch architect Berlage and American architect Wright were 
also included in the discussion. 
The corn part of this dissertation is the analysis of De Stijl architecture. The 
development of universal space in De Stijl architecture can be concluded as a course 
from box to fragments, from close to open, from three dimension to four dimension, 
and finally reached elementarisation and integration, given evidence by analyzing the 















the early days, and three house projects by Doesburg and Easterrn and Schroder house 
by Rietveld in the middle, as well as the works after 1925, when De Stijl gradually 
came to the end. Besides, the interior designs and spatial installations are also in the 
research. 
After studying De Stijl architecture, the dissertation continues to study Mies and 
Japanese based SANAA, analyzing how they brought universal space to new stages.  
The last part sums up the development of universal space as an complete line 
starting from De Stijl, passing to Mies, and inherited by SANAA. In the end, it 
discusses how the study will enlighten our architectural design.  
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